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African	Americans;	(b)	that	there	is	a	visual	parallelism	between	the	circular	choreography	of	the	Jewish	dance;	and	(c)	that	it	creates	a	dynamics	of	counterpoint	between	the	violence	of	the	images	and	the	“hope-inducing	force”	of	the	song	“that	doesn’t	only	proclaim	that	‘the	time	is	now’,	but	that	it	also	has	in	and	of	itself	an	emancipatory	tone”	(her	italics).	I	am	not	sure	the	first	two	claims	can	be	immediately	sustained	as	posed,	but	I	do	believe	there	is	something	to	the	third	claim,	although	I	wouldn’t	call	it	“hope.”	Guindi	might	be	placing	excessive	emphasis	on	the	title	of	the	song,	 הבה נגילה ונשמחה ,	which	translates	into	English	as	“Let	us	rejoice.”	It	must	be	noted	that	Álvarez	utilizes	the	entire	song,	which	in	its	instrumental	version	covers	what	would	be	the	lyrics	all	the	way	to	the	end19:	




































































































































































































































his	previous	newsreels.	Ciclón	documents	the	pass	of	Hurricane	Flora	through	the	provinces	of	Camagüey	and	Oriente	in	October	1963.			 The	newsreel	records	the	devastation	caused	by	the	hurricane	with	a	pivotal	emphasis	on	the	Revolutionary	Government’s	evacuation	and	rescue	efforts.	The	piece	is	particularly	notable	for	its	complete	lack	of	commentary	in	the	form	of	narration,	whereby	all	editorialization	operates	through	the	montage	of	footage	and	graphics,	as	well	as	the	use	of	music.	Five	parts	can	be	distinguished	in	the	newsreel,	namely:		a. Cuba	at	work:	This	first	section,	fully	accompanied	by	pleasant	background	music,	shows	Cubans	dedicated	to	work	in	various	production	activities.	The	end	of	this	section	in	marked	by	the	sudden	freezing	of	machines	and	workers	to	symbolize	the	interruption	of	productive	work	due	to	the	hurricane	(0:00	–	2:33);	b. Nature	attacks:	This	section	begins	with	a	title	card	that	features	a	graphic	illustration	of	a	hurricane	with	the	newsreel	title	appearing	in	front,	followed	by	footage	of	the	effects	of	the	hurricane	on	the	land:	rain	and	wind	lashing	at	country	and	town,	people	evacuating	through	flooded	fields	and	streets.	This	segment	utilizes	wind	sound	effects	accompanied	by	dramatic	music	in	the	background.	As	images	move	from	“nature	lashing”	to	the	devastation	caused,	the	music	becomes	increasingly	prominent	until	the	sound	effect	of	wind	eventually	ceases	(2-34	–	5:36);	
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